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Ca[[ig rap Ey was [u[[eclo
b )7 meta[ t)T &,

9/5;;76 anc[ a Ba[f centuries after Guten[)erg, at [a§f we

have the technology to render calligraphy as type~
CEquipped with digital tools and guided by the

overview of history, our generation is given the
opportunity to recreate ca[[igraphy at its highest level

and to bring it into the modern world as it should have-
been, the basis of classical %ografhic design. o),




' a'redof
Papyrus and /ém'?
Ilf it/bojjié[etﬁat

Helvetica and Times Roman
don't rifg &our bell?
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Clntroc{ucing a font fami[y ins p ired b Y fifteenth century “Florence-

Alicante Alicante Alicante

Italic B Roman

Alicante Alicante Alicante
dlicante Alicante Alicante
Alicante Alicante Alicante

CDesignec[ [Jy CPFLL[IE GCBouwsma > & Guernevi[[e/ﬁ Ca[i{:orniau 2012 25

Available soon as a SFree  Download

dlicante « Alicante Italic B - Alicante ‘Roman in four weights

with alternate>chara&fers, ornaments” & snap-on fourishes

CDetails to be announced, or email bouwsmaph (@ earthlink.net
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~—licante

[ 4
’ 2
r-v.é? %n ancient Sfamsﬁ cig/ rgave its name to tﬂe - grape wﬁicﬂ SLLW tﬂe Ca@[orni@
ewine mc[u@/ t/;ro%gﬂ Proﬂigitimu. M- SW M (7[ intenseééf ra[ coﬂn' it was so&[ n Encks”

C‘Witﬂfrecise instructions on how not to make it into Wlnet‘gyadc&rzg sugar, wata'-’anc‘[yeas%
)%l 00 00 /) C) 0] 00~/ C) 0] "0 > C) 0]~ C) e~




“Why are you giving your tonts away for tree>?

zvm%fteiinﬁ should be Fm, these can be &l want to jumpstart the Cﬁglfa[wmgm]ﬂf}y mCﬁ‘SbJ’
which is being held back by the dominance of several calligraphic fonts (you

know which ones they are) that have been in the public domain for years

The fonts want to be released without the burden and are considered adequate when in fact they are missing the essential
of being sold, so they can truly be themselves element that has kept calligraphy out of the mainstream, namely the

without obligation to their “owners” synthesis between the (Roman formal harmony and the vernacular styles

TYP G isthe pro ducco {:C( ap icalism, made for that should have been a part of the “Renaissance but was cut oft by type..
profic, buc CALLIGRAPDY istheproduccof €] fear oblivion more than povercy,
GFaith and shouldnotbe sold - + e+ e+ o+ &5 1 will give away my life’s work ratber than see ic perisb.

l suspect t/mt eo Ie wl)o ll»ée e clon’t reall ZLLE or unclerstancl ca[l OF :
J/;e Mﬂ[i@/ SWﬂUt /1;11]6 " m{{]antgi lnclefcl, lww cc{;[j one ltLe Latgpﬂyey dare asﬁi erent ds c[a55ical musl(?c Zﬁlc?/

«—1 WANT TO (GCT PGOPLG rocL n ro[l, based on entireé/ clifflz%rent Princip s and gearecl to Jifﬁrent tastes.

-bookeo oN CALLIGRApbY-<>
, ~Souyr grapes—1 was never wudt qood at making money anyhow< And in
?;Z’t t/‘; 27 %”‘Z‘V ;/Z’ y;er;;‘; ;”m/" this eco%omff nobody can afford fheméz Might as well just jifve %m away
W pey, Wl Wowld ot tor @ e |
Iy soitants oyt concallyiphis—o Tt fobe beyond the jurisiliction of the fonf police =
It is meant to be a teaching device, a pure model - Caﬂgrapby can't be bound bY typograpbw conventions~
to educate the public and for students to copy. 1

X 0

believe in free education, and we are all students “lwant to start a great wave among peop[e who see the truth

’ ) and beauty in cal igrap hy as 1 do, whether they just [ook atit,

] BELIEVE IT IS THE WILL OF THE GODS OR OF NATURE work with the fonts or actually copy the strokes. — 99 9 _©
5= Jris oxpiation for my sins 5= < ThIs 1S bow 1 express Love ANO GRATITUOC «

Calligrapby is an endangered species and will not 1] i . o [ -
survive unless it is brougbt into the digital world < = S o =
by someone like me. Selling them will not work. In the end it is not for myself or for the people bur for the fonrs

Alicante is meant for the working digital calliorapher, the basic tbcl'nsdve's, so that tbﬁ? can evolve na:}nally within a'nurn%ring
tootkit | wish | ha];ar had but couig( n‘gtt have L‘gmﬁned back in  calligrapbic communiry, as fiee as possible from the distortions

the good old analog days, and I want people tonave it of the markerplace. | wanr feedback. It takes a whole village!
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N t @Iny po[icy: ¢l want peop&@
to use the Alicante fonts in any way,
to ivetflernawqytaotﬁﬁrs and to
aértﬁmfortﬁeiramwa buft not
taseitﬁm and I would [ike to get >
credit when fassiﬁ[o. |
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Anyone who looks at my work

becomes my Student/.g

Anyone who uses my fonts

becomes my (Teacher”

Anyone who sends me money-

becomes my CPatron.»
o will get whatever benefits

[ can offer in return. e-
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| Temple For All Religions, 1986, oil on canvas 24" x 36"



The type world is
coxic, boscile and
pacronizing to
calligrapby, like
cars to borses.
Calligrapby needs
o live in its own

Dream Horse, 1980, gouache on paper, 19”x 24"



Once we organize our minds and lives in a dynamic barmony based on
the calligrapbic stroke, all the different parcs will relate to one anocher.



The letters of
the alphabet
all work with
cachotherina
community, as
¢ach brings its
OWH LINLQUC

euality to the
greupo




The formal harmon
of broad pen calli rp)z;oh)/
extends to three dimensions




Q7f)e scribes of’ tl)e fzﬂ‘eentl) centmy were tl)rown of’f’ tl;e train
[y 9/]96; Lut n t/w J’gitdl wor/cl t/m'e dare no mi[s, (-%43




Typography

VS

e

create a new model tflat makes
tfw o[c[ one obsoletes. ~ R Buckminster CFuller

%\) Or an old one that makes the new one ovsolete. ~Philip Bouwsma ~_ )
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CF [ouns hes add a new dimension to writing —

an extension of letters into speecﬁ & dramatic hand g egﬁlres, L
c—musical interlude or a form of punﬁ%.ation that goes beyond
the rules of typographic grammar. &But they are really about.
themselves - expressing their joyous enerqy within the bounds—

of fropriety or sometimes exceeding t‘%




Ris page, from a <Book of
CHours written in 'B o[ogneu

c. 1500, is an examp[& of
hand ca[figrap hy trying to
compete as a [uxury item
with the printing press.

he writing is too sma[[,

the speed too great to main-

tain the precision to make
text as sha
Imitation.

as inmy

t this point
type becomes essential; but
the charm of this work lies in
the human quality of the
moving $froke, and no
typograp hic treatment.>
could surpass it. - et







The

calligraphic
lfl?okg
EXpresses
1ot the
formys but
the forces
of nature.

e

q:ami[y Group, 1989,19" x 24", gouachc & egg on paper with sponge brush -



Ic pleases
me co chink of
aAll creacion as a
calligrapbic work
and eacb of us as a
scroke execuced by
the mascer

=



WHOSE lie fas cone. —vior Higo






